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Dever ppental Editors: BOOKS: Thomas B, Stroup, Kentucky; 
1 Robert Erigh Wolf, UCLAy SCIENCE: Clark Emery, 
. Miami; THEQLOGYs: Arthur D. Mat ews, Miami; SPANISH: 
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SEVENTEENTH CENTURY NEWS, devoted to all aspects of the 
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: $1.00 payable to J. Max Patrick, Queens College, Fiu- 
shing 62, to. 17th Century News). 
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College, Univ, of Durham, Newcastle-on-Tyne, 
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scholars in war-torm countries, 
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ISSUES, availabdie,. be obtained from Ray L, Arm 

, Strong Bept. of English, Lehi; Universit 

Pas, at the regular price. 


» SEVENTEENTH-CENTURY SUFPER 
iiPea soup with beef broth, hot oyster ro’ls, beef stew in cla- 
yret with oriental rice, butter beets garnished with water cr- 
ess, lemon ta?t,,and- cdddling cream! such was the su; per ba- 
sda on a mss “recéipt book" served last May by E, Driscoll, 
autograph. spécialist, in New York. 


From Edmond §, 4@ Beer (London): (15 May, 1951): . 
"A lecture by Mr. Oliver Millar om Taste and Collecting (of 
works of art the Civil War and Commonwealth, given 


f y ‘of. the old idea of the Puritans’ hatred of the 


his chance as an 
I value all that your 
try has done for mins... °n s continued friendship much 
FFD mead we are your most reliable allies, with 
or. 
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Chastel, André. Elorentine Drawinegs Centy ries. 
Translated from Frenc osa Trost. she 
the Hyperion Press; Distributed by The Macmillan Co. 


York. 1950, 104pp. $2.50. This volume, edited. by André .. 
Gloeckner, is one of the Hyperiom Drawing Serjes and was .. 
printed in the Netherlands. , 


Grovannt S. GIOVANNI 


a 


M, Chastel places heavy emphasis on the generic. value of 
drawing to arts: "Drawing emanated from an inne? attitude 
which, so to speak, interrogated the subject then abandoned 
it for art's sake, so that the finished produce might be. 
truly 'the visible expression of an inner idea (eoncetto) 
of the soul.'" This idea is exemplified in the illustrati 
themselves, the majority of which are sketches and studies, 
or particular interest for their depiction of style ané 
experimentation in form are the figures of Michelangelo, 
such as The Dead Christ, Study for a Bather, and Studies 
for the Libyan Sibyl; Da Vinci's Studies for the Trivulzion 
Monument, and Storm the — and Pontormo's Putto. 
Nevertheless, the editor has a tendency to exaggerate the 
capacity of drawing when, for instance, he says that the _ 
drawings of Filippino Lert "embody the whole complex of 
the physical world, animal life and its torments, the soul 


One of the outstanding features of the book is its inclusion) 
of a short biography of each of the artists represented, 
along with a list of his outstanding works,” The drawings 
themselves have been chosen not only for their value 98: 
-works of art but also for their reflection of the alter-:': 
ations in the techniques of the artists, ‘The title of 
“the book is somewhat misleading since there are only two 
17th Century artists represented: Cigoli, and Giovanni. 
However, the book has significance for the'17th Century ~ . 
scholar in its examples of the transition from the early 
‘Florentine traditions to the Baroque of Giovanni end the 
abstract, almost Rouault-like quality of Cigoli,~ The © 
‘wolume contains 80 two-tone reproductions. 

ve Avt on Pave 39 Hereebed. M, Sikes 


| 
SEPTEMBER, 
| 
- 
eS: recently a z uid institute, showed very effectively 
ioe London Topographical Society is reprinting the Guide de 
1693,. by ome F, it is edited by Mr. Walter 
G4. Godireys the beek interesting for. several reasons; my 
a. impression ig that it is a response to a growing European in- 
ere ‘Steregt.in English civilisations; om the whole it probablygives 
a * @fairly vell the tourists' London of its time, I am told that 
it shoulé out soon, but in contemporary England that sust 
| nat be taken over-seriously." 
GFrom a new subscriber: (Cambridge, July 9, 1951): 
ee ",.-bow I appreciate the special rate you have for British 
ora 
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li 
in Str Thomas Egerton be- 
an the collection, which was increased by his son John, lst 
2 of ee Their signatures follow: 


lene John Donne's copy (not listed as in: 
his library by Ag of W. Barclay, DE REGNO ET REGALI PO- 
TESTATE (Paris ). B 


It contains Donne's signature and his 
motto, “Per Rachel ho seruito, e non per Lea" (I served for 
Rachel, not tor Leah) , follows: 


Le Racket he Se2uity lea. 


title of Descartes (2nd e4., 1642) is insc- 
ribed: "Ex dono praenobi aroli Cavendysshe Militis Pratu- 
in the han@writing of John Egerton, 1623- 
’ Earl of Bridgewater, who took the part of the Elder 


im the Ist performance of.Comug at Ludlow Castle,163% 


Donne's sentation copy to Lord Chancellor Ellesmere 
of (1610) eon’ @ letter: 
All Ryuers i 


though in there Course they are content to 
serue publique uses, yett there end ys, to returne nto 
the Sea, from whence they issued. So, though I should 
haue much Comfort, that. thys Booke might giue content- 
ment to others, yet my Direct end in ytt was, to make 
yt a testimony. of gratitude towards yo" Lp. ... 
« Donne 
igs ake and. inseribed by the author, 
amicitia" is also interesting: 


“eee 


Flerio 


MODERN ‘LANGUAGE REVIEW Marri 


Simpson, I. A. ‘Shapiro, "'tThe Mermaid Club! 
@wer and Rejoinder," MIR, XLVI, 58-63, 
Simpson reasserts the sccursey of the traditions of the Club 
and ite members, Shapiro replies, "Nothing in Dr, Simpson's 
or requires me to modify anything I wrote in my “article, . 
XIV, 6-17). Shapiro then develops three points: 1, The 
Caeeliabiitty or “aubrey a chief authority for the tradition, 
2, Doubts about Beaunont’s authorship of the verse-letter "To 
Ben, Johneén™: "What things have we seen / Done at the Mer- 
maidt® Lack of evidence that Puller's "wit-combats" be- 
tween Sn and Jonson took place at the ‘Mermaid, } 


‘Réview of W.W Greg's edition of 
austus 160421616. Parallel Texts, and The 

Sto Life and Death of Doctor Faus- ' 
triction, 
Reputable “gcholars have held that the difficulty of estab- 
Nhishing @ received text for Marlowe's Doctor Faustus is : 
greater than for any other Elizabethan play, We may there- 

ourselves that this prob om has now been 
minutely ati by the foremost and 
extual scholer this field." 


Short Notice of Erika Lice 
und 


Dichtun 138-137 . 
defect ts the author, 


poy readers and students, in the no- 
pebery fe essentially self-expression, interprets 
posse sen. too . 


wit 3 


Melicre 
Review of Moliére, MIR,XIVI, 107- 
1 


‘general purpose is to bring to the notice of English readers 
eortain depecets of récent work on Moliére® «- i.e, of the 

t fifty years, Gill finds ‘the book im places lacking in 
and critics it should contain, inad- 
bed inconsistent, disingenudus,thesis-ridden 


“39 
On the title of ‘Milton's 


is the following note in Hits, ang 


water who played the Elder Brother in Cogmg: “The 
Rascall yt wrote this booke did highly deserve ye ye Galtuecct 


Mit 


THE 


Pri 


King CHARLS; 
Or the Pfeido- Martyr vifcovcred.. 
With a lare Reply to an Inveétive 


Remonftranec againtt the Parlia« 
meng and prefent Government : 
Together witb fome Animadverfions 

on the ftrange contrariety between the 
late Kings pablick Declarations , 


Mations, and his 
wich his privare 


oh vation. 


lam ca qua apie Pedes 
London,Printed for Repheld at die fignt 

of the Unicorn in Church-yard 165 


A first edition of Hooker's Ecclesiastical Polity bears = 
Come then my Brethren and be glad 

And eke reioyce with mee 

Lawne sleevs and rotchets shall gow dom, ~ * 

And, Hey, then up goe wee. 


Pletcher, F,T,H, Review of Sister Mary Julie ur 


of Pascal -- A Study in Baro rogue Style. 


"This dissertation is the work of a student of Prod 
fessor Helmut Hatzfeld - @ Gisciple of Heinrich 
aim whe indicated ¢ that there is a Barogue style in 
literature as in the visual arts," "Penetrating analysis. ay 
but incidentally Sister Mary Julie “overestimates the 


biographical character of the Pensées." Pascal. 

aati E.G, Review of Donald C, Dorian's The En English Pig 
is. A 


History of Charles Diodati's Pam 4 
ip with Milton, WIN, XLVI. “XIVI, 
"In this study Professor Dorian pr presents “the fruits ee exten 
sive and, most probably, exhaustive, research into all the - 
available information, scattered throughout Barope, on - -~£ 
\Charles and his femily.” "Will elmost certainly prove 
initive work on this minor of 


ak = 

Tompkins, J.M.S. Short Notice of Dr Materit 

lfitsel's Die Bildwelt Thomas Delone s, MIR, XLVI, 
images dre Classified and surveyed as oxpressions of Den. 
loney's temperament and of the interests and sensibility of 
his period, . . . compared with those of his 
porearies, and , briefly related to Chaticer's ." 
hensive and laborious," "One gets the impression of 
lively writer extended on the operating Mable: under umneo- | 
esserily lare lights." 


a 
Madame de Maintghon 


Tough, J, Short Notice of Kauko — 

et Jean Racine, MLR, XIVI.. 
"Does not Claim to produce. new docukents on this 
tionship," "The second half of. the book. puts forward a name» 
ber of subtle interpretations of their relations after 2677) |: 
Unfortunately, these are seldom based on facts and eomctimes 24 
fly in the face of all probability .* 


8, Blaine Bwing, Lehigh University. - 
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BRIDGEWATER ‘LIBRARY 
; nest of the Bridgewater Library was sold in 1917 to Henry BE, - f 
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BUY THE HEART/THAT BEATS AYE FOR ‘THING AND THEE’ 
Ritgewced, Alfred Jobn Miller, Rector, Christ Church, 
or ocie ary rles Martyr, a member of 
mrs Church U: The Stewart Society of Edin- 
ti 


Royal Society (Jacobite), of which 
an the only non-British subject to 


‘eral weeks in the. 
London during: may ‘1951 


Milton 


was performed each evening for sev- 
of St. Martin's-in-the-Fields in 
The Rock Theatre Co, The principal 
character was sented by Abraham Sofaer anf the producer 
was Ruth Spal aiding, The The venture was well received and the 
church regularly crowed, There could be eee of op- 
-Anion regarding the merit of some of the acting adverse 
ecomment> on:.gome of the production; but that’ is not 
w business hers,” é 
‘This ‘performance was an impprtant occasion for Milton schol- 
ars; and for those with ears to hear there was much to learn 
We gradually became aware that’ the success of the play as a 
‘work of art wag due to the suctess of Milton's poetic style. 
The directness, the austerity & the intensity of Milton's dic- 
Rien this last pectic proved eatenishingly 
cessful as a dramatic medium, Some of the adverse criticias 
we have heard about M's later "Style seemed to be irrelevant 
when one had listened to the powerful voice of Mr. Abraham 
Sofaer emmeiating the lines. M's déliberate choice of anun- 
embelliahea eloquence in this work was felt to be due not to 
an enfeeblenent of imaginative power but to an intensificat- 
of me he seemed to reveal an unexpected imagina- 
tive understanding of the necessities of dramatic diction, 


Secontiy, we found ourselves the spectators of a drama. We 
were not "merely listening to the public recitation of a poem. 
in his-preface Milton says, perhaps a little aggressively, 
that his work was not intended for the stage. 
surprising was that the play seemed to reveal so much skilled 
stagecraft, elthough M's practical experience of such things 
can have-been very slight. It shows an obvious advance on 

Comis, which wag written for performance. It hardly emerges 
as an imitation of Greek -tragedy. Rather, such was Milton's 
intensity of imagination, the devices of ancient Greek drama 
were effective once again. This is particularly true of the 
Sophoclean irony. The "dramatic irony" was, in fact, inten- 


sely dramatic and helped to unify the development of the plot, 


Moreover certain quiet moments in the play, which probabl 


leave little impression om most readers, emerged as econ PS 


lyimportant variations in the emotional intensity of the play. 
Several of the characteristics of the play which have long 
been known’ to us as"literary influences" were revealed as 
4ramatically effective. Thus the plausibility of Dalila was 

an exercise in Euripédean sophistry, but a neces- 
tion- of Samson's history and character; the very 
cy of tiie retorts to her subtle and appealing aivarmes 
make’ the situation dramatically more his former 
Daltis ts immediately credible, 


It was noticeable jtoo,how undébtrusive during the performance 
was that"personal « inevitably seems important 
to thé readér, Tid pathos ‘of blindness was Samson's not Mil- 
toti's; -The expressions of miségyny were a natural result of 
Sanéon’s experience and did not necessarily reflect M's dis- 
appéintments i. The tifades ‘against the insolence & the idol- 
etrous rites of the Philistines seemed a convincing dramatic 
expressicg of Hebrev pride and religious fervour; the views 
of a disappointeé Pyritan on the morals of Charles II's art 
hardly In brief, the impression from this 
erformandé Was that the play was written with far more dra- 
matic. objectivity then is ¢ommonly supposed by readers. 


The words of the Chorug.were divided among six speakers. 
doubt thid was an inevitable device in orde® to avoid monoto- 
ny of utterancé, introducing some variety and movement to ae- 
company very long speeches. This division of the Chorus am- 
re} several speakers made purists uncomfortable; but it was 
8 Gome & succedded in bringing out many exquisite va- | 
riations.of mood end emotional tone within the speeches ,wich 
@ reagemseagily misses. The play was given almost in its en- 
tirety, The only important cut ‘that RS noticed was in the 4th 
chorus... Mere the. upon man's 

= despotic power 


Over. female im due awe 


would doubtless halve provoked inappropriate emotions in a mo- 
dern audience. Se w ‘this omission. 


Ro one claim ‘that is. a ‘great play in the theatrical 

sense. . But it 2s <c@réainly a testimony to M's imaginative 

could: foresee so accurately the necessities of 

the stage. For ‘admirers. of Milton, this production was a nod= 
1 and revealing experience, 


- erence - penser of of London. 


September 


But what was . 


Ro || 9 


Page 35 


Milton 
(abstract of S-CMLA paper, Houstea, November 2950) 


SCIENCE AND STRUCTURE IN MILTON'S PROSE 


The richly metaphoric eleneste of The Doctring and Discis 
are drawn chiefly from seientific lere; they 


express the argument and in a sense are the argument. Milton 
gine with the allegory of Custom and Error and by "*allegorick 
precepts of beneficence fetcht out of the closet of nature” 
creates a mythic presentation of the union of the law of God 
and the law of nature against qanen lav. The inner ffamevork 
of the pamphlet appears in the frequent imagery of nature es 


have more than a mere appropriateness to the argument, for they- 


the creatfve power of the universe and as the universe itself. - 


The very vords » natural, end 
the 36 chapters, some "89 times im all.- 
comparison, which runs through the whole piece, amounte te 


reeur in 27 of 


thie: canon law impediments to divorce have ereated diseases ~ 
in human society which result in a distortion of neture; Mil- ~~ 
ton's proposals are remedies dravn from nature and natural lew. 


Astronomy, anatomy, and medical lore are combined into an ex- 


plicit statement of the blinditess of canon law and ite edher- 


ents, the diseased condition of enforced marriage, and the 
cures and remedies consistent with the axiom expressed here 
and later that God and nature bid the same. The structure 
through which the argument is made effective is se systenati- 


orders "God and nature signifies and lectures to us not onely 
By those recited decrees, but ev'n by the first and last of 


first rose out of Chaos, nor can be reneved again out of con-= 
fusion but by the separating of unmeet consorts.* This deli 


force in suggests thet 


tion than has been thought. As Bliot has remarked in his be- 


te helf-formed poetry. 


2 


Kester Svendsen 


University of Oklahoma 


3 
THE LIBRARY OF SIR THOMAS PHILLIPPS “ae began to be 

dispersed in 1886, but the bulk of the collection remains & 
will gradually be 
16 Pall Mall, London, 8.W.1. Their catal 
1951, contains a preface on Phillipps's life 
descriptions & illustrations, A notewer 

Drayton's Poems (1619) vith a stanza afd 1 
lad of Agincourt," The'Philli 
graphs based on some 50, 


9. issued in 


» series of 


O letters, wil "follow. 


ENGLISH PLAYS 1641-1700 IN THE UNIVERSITY OF PENNSYLVANIA Li- 


BRARY, about 465 in all,have been listed & mimeo oyzeeeet, éea 
limited number of copies are available from the si 


roa 
the convenience of readers who may wish to know what ays 
are included, we list them accord Re their Wo & Mc- 


Manaway A HYPHEN BETWEEN ~w 
$53,153 THEM ARE IN THE COLLECTION 


15 16, 21 
87,89,92 59649 
One hundre 4.5 ,8-10,12 
‘Two hundred 1-5,18 
,70-1,77-92 
e hundred 


sia 33-4437, 34537-8443 60- 


9,1%=19 ,21,27-8,30-2 8,40, 


$2, 
ed & 1-2,4 0,13,16,17,19-23 25.27 29=3% 
aé .16-' - 4 45. 
ix hundred & 1 -3,17-9,2 
| 63 165468, 12-3,17-9, 6 ,29,32,38,40-2 5, 
10,12,17-9 
8357373 


Seven & 2,449 
46,49,51, 54-5, 58-61, 


Bight hundred & 1,3,6,7 


91,95. 356.” 


417419 42) 32,35 43 50, 


hundred & 1,4-7 


16,24 26 0-1,3 7 wee 


-2 


1100 & 2-7 912-20 6 6,474 


1300 & 


Miltoa's fundamental 


cally developed that divorce finally becomes a form of natural 
all his visible works; when by his divorcing command the vdrlé 


ate exploitation of scientific lore es a unifying and formative 
The Doctrine and Discipline of Divorce 
the prose has a different and possibly greater clain to atten-- 


be sold A, William H, Robinson, Booksellers, 


leted and ungracious palinode, Miltoa' prose close 
4 


. 


ICATES THAT”. 
1423 26-242 
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Hew that promises to be of considerable i 
+ bfrgey Keynes, ‘Books from Donne's Library’ 

Stanley ' (1626-1678): a Biblio of his Writings in Prose 


Baitea ty Albert C. Hamilton, Cambridge University. 

D. Duveds, "Two Alohemical Books’, BH, II(1951), 51-55." 
Notes om Khumirath's 
end Count ‘Michael Maier 
1616 as. usueily given but Kaier mcy “eve initiated Rob. 
Flud@ into thel'ysteries.of Rosier:cianism, end ‘this work is 
en attempt. to demenstrete that classical mytho- 
logy oan Anterpreted ellegoricel representation of 
the "grand, of the ealehemists'. 

D.M. Battptt, *tha. Library of John Selden and its Later 
History’, BLB, J11(1951), 126-142. [To be Cont'd.) 


A the Selden Library given to the Bodleian 
in 654, Bnd forbing. ite biggest accession of the 17th century 


ati. 


nterest 

articles published of 
BS 

M. Flower, ‘Thamas 


to i7th-cottuty. scholars. 


Twenty books ere listed. 


and Verse (1647-1745), CBS, I 


139-172. 


Sidney 
J.-M, and his Philosopty',cJ, IV(1951),622-28. 


Discusses certgin philosophical themes employed by: Spenser and. 
_peertein contemporaries such es Raleigh and Sidney in order, to 


show the poes’s superiority in his use of then. 


etm, ‘Wilkiem Crashew's 
The faster bequeatied to the son a ‘positive anglican Christ- 
ty which whee he became e Catholi 
ue atholic, he would not deny but 


4 


Influence on his Son’, DR, 446 


LEEDS PHtL. AND LITERARY SOCIETY PROC. Greville 


Muir, “Tho Frote Pelimsg?’, LP, VI(1949), 373-76. 
puggeste, the possibility of Greville’s authorship of the 
scenes of Selinus. 
eta 


*Sir Constantyn 


Jensen 

ac Huygens and Ben Jonson’ 
(July 3961), 20-120. Heo 
ponne’s Duteh translator eleo translated Ben Jonson ené holds 


se central plese in AnglopDutoh cultural relations of the 17th 


THE, WREN CHURCHES 


e- 4 


precarious, 


in subscriptions. 
gifts. 


The finances. of SEVENTEENTH CENTURY NEWS are very 

_ One hundred new subscriptions are - 

despemately needed to maintain our expanded size, 
Please urge your friends and colleagues to send 
Give subscriptions as Xmas 


The cost to you is only about three- 
quarters of a cent per page. 
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Ten years ago your Editor taught freshman English to Albert _ 
C, Hamilton at the University of Manitoba; Since 


then; 
Hamilton has become a Spenser specialist. He is now ened 
in research and tutoring at Cambridge University. He has 
generousiy agPeed to become our Contributing wa tor for Bri- | 
4 valuable periodical devoted to the recording organisation 
;and dissemination of special knowledce and of teen interest 
to the modern scholar. 


Dogumentation is interpreted as any 


process whieh makes a dceument available to the seeker efter. |. 


‘knowledge, and the periodical is concerned therefore with 
bibliography, and cataloguing, abstracting and indexing, 


classification and filing, eto. Of special interest to. 
century scholers are two articles on the 


Catalogues of the... 
British Muse 1. ‘Printed Books'by ¥.@. Francis, Jc, Iv 
(1948), 14-40 2. ‘Manuscripts’ by Skeat, (1963), 
16-60. [A third artiele is promised for the Sentes isme,. } 
19 on ‘Oriental Printed Books and Mss'.) 

BOR 
FESTIVAL OF BRITAIN, 195) 


Oxford's contribution included lectures on Charles I as a . 
Collector, by A. F. Blunt; Cymbeline, by Johm Hale; 17th C, 
Lyric Poetry, by Sir Maurice Bowra; tne sculptor Nicholas 
Stone, by M.Whinney; Inigo Jone, by Geoffrey Webb; Restora- 
tion Church Music, bv A.C.Lewis; Puritanism & Legal & Social - 
Reform, by.David Ogg; Samson Agonistes, by Nevill Coghill; 
The Arts during the Givi War and Commonwealth, by Oliver 
Miller; Milton, Conformist and Rebel, E. M. W. Tillyard; 
17th C. non-Shakespearean Comedy, by F.P.Wilsomg and John .., 


Dryden, by H. V. D. Dyson. 


- | 
Musical performances included 17th C. chamber‘gmsic by the 
Basil Lam Sonata Ensemble, a recital by Lady Susi Jeans of 
17th C. organ music, a concert of secular music by the Bodl@. 
Singers, and a concert of music by Purcell, Blow,Gibbons,ete,. 


Dramatic productions were Cymbeling, Thea Alchemist, and 


mson Ago 
There was also an exhibit of books, mss, pictttres, etc. to _ 


illustrate the growth and development of the Bodleéam Library. 
during the 17th C. 


‘ « 


contribution included a performance by 
the Marlowe Society & Cambridge Univ. ical Society of 

The Tempest in the Dryden-Davenant version with Purcell's. 
music. 


The National Book League's contribution was am Exhibition ef . 
Books at the Victoria and Albert Museum, in @ visual presen-. - 
tation of some five centuries of lite history, an attept . 
was made to show how much of British achievement, character, ~« 
and tradition was created by the printed word and "“imbaln'é 
and treasur'd up on purpose to a life beyond life." The Bxhi- 
bition presented probably the largest, Rost representative ... 
loan collection of lst editions in English literature ever. 
put before the public. The 17th C. had pride of place. In--; . 
cluded were 4 Jacobean Folio. kes ¢ ° 


ighty Prince Jameg (1616) j Eve rn bo hn Bryd-. 
all's Camera Regi a Sh 6 Lile 
burne's Agreement of the Free People of Eng) : Har- 
rington' 5) 3 mer's Patris ( also. 
exhibited ware iat eds. of all major 17th C, poets including 


a contemporary mss. of Herbert's Tez 


Wa. Penn's be 
(1679); and Lancelot Andrewes’ uss copy of his . - 
vate Devotions. ‘ 


* 
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Bopbes: wiferimgnto el Machiavelli’, » (43-70). 


_ dmeccurate end misleading. 


Cant, 


fh, Ne,3 


Platonss™ VIKING SOCIETY POR NORTHERN RESRABCH Selden, 

Yates, ‘Shakespeare end the Platonic Tredjtion'’, BJ, XII |Bthel Seaton, "John Selden in with 

Ble. X11(1945), 261-221. 

Pinte. the antecedents of. thought in the contin- /4n eecount of Seldéen's correspondence wi th certain 
Plstonie tice. scholers. 


Baroque 


MaPio eaite this Symposiumeoft History ené the arts, vol. 
‘ I being publis'ed 4m Rome, 1950.’ articles that interest 17th- 
j century. scholers ere by M. Mineoff, 'The Soeial Background of 

Beaumont eané FPletcher* (1-50), which investigates the causes 
} that le@ to the -populerity of these dremctists} by M. Bottrall, 
*fhe Blement in Milton’ (31-42), a general treatmenté 
by F. Nieclini, "Di eleuni rapport ideali tra il Vieo e- 


Boal, Booksellers’ end Stationers’ Traie- 

Carés', Ho. 8. 
ra ‘er tie: pecouht mash, @ number of interesting illustrations. Abstract of a paper to SCMLA, 1950 

TUR BAPYLE IN HEAVEN Joes 


In describing the at dattle in Heaves in Boek VI ef. 

Paradise Lest, ilten he behind his vest bea of treditien- 
5. Prevor-Moper, “fhe Elisebethen sristoerecy: en Anat sate ee opie isteretare Commentary, 

| anatonized'. ‘BER, ger, 1112/1950), mhich made it almost obligatery for him te describe such a cen- 


ict. But Milton 414 moh more than follew bay demands (@g tre- 

4 reply to I. Stone's ‘The Anatany of the Elizebethan Arist- jditiem 5 he clesely inte ed the battle into the. thought and 

oerecy’ BER, 16(1948), claiming that the latter's ‘fects’ ere structure ef his peem amd in one way er the ether related his 
Trevor-Roper analyses the evidence (battle to all the themes ané narrative motifs, se that 

for the generally accepted conclusion thet the Blizabethan t is a richly functional ef kis baa 49 

@ristceracy, @s @ Glass, was in finenciel difficulties and Miltom used the battle te Rgight development ef. 

that these difficulties were due to a combinetion of fixed the theme of Obedience and the correlated theme of Pree Will. 


inidome fram #ith @ steady rise in prices and hebits of As part ef Raphael's lecture -- er sernen-~ 
compe@ive extravagance, and shows that ‘the Elizabethan 


G@ristocraecy, :in general, reteined their lands,and these lands, 


reduced perhaps in compass but often corre ondi 1 roved 
= their descendants the pests in physical, earthly terns, the battle is @ 
poker’. 


m ef a higher spiritual esaglist 
The battle also Milton's thenes of eréer ané 
@iserder.Raphael's descriptien is couched in ef cosmic 

Giserder which leeks ferward to the dislocation jatare in 
Beok X after the Pall, and is iteelf , through style, aqgug . 
gestive warning te Adem ef the catastrephe ahead. Through the 
dattle Milton was able te expeund sore 4 the ant fast i 
of Hierarchy, or “egree, net only revealing the beanty 

mess of this mag but alse its inevitability, 


ify 


BIBLIO@APHIcAL socierr mans, 


The Bt. andrews Universi Theses 1579-1747' 


& @etatlea bibliogrephy of the theses produceé in the Universi 
during thig périod) most of them lie within the seventeenth 


‘revelt was ustinat futile. 
Milton used the battle with at effect in breadening his 
_—- _|pertrait of Christ end Satan. The battle scene shews the be 
Jones |mot decline yrogressivel book by beok f the post's 
Gordon, {Poet and Architect: the Intellectual Set ing of fuse ef in medias res ) the battle is isode in 
Ben Jonson-ené Jones', XII oY Hid degeneration. Hiltesn paint Saten as 


end attractive figure in order to shew the power and 


ground ef theory-—es wel "es With ded verse and court influencegPlot, theught, and character was able te make ri 

Be see architect end poct facing each other from well-prepered functional use of the great le demanded beth by opis 
oeitions.. fhe eim of thie paper is to show what these posit- jprectice and biblical tradition. 
“Hons were; ‘relate the querrel to its proper intellectual Taylor .Jr. ,Tulane 
‘\eontext end Obgerve how the personal situation finds ground 

‘expression in terns to of the 


MFOR HE DID LOVE MY VERSES, AND WILL LOOK. THEM (HEX? 10 


So wrote Ben Jonson concerning Kenelm Digby's delight in 
1B se Bivlicgrephy of. ‘Wreneis the GBs, I ser. Indeed, when Digby embarked on his celebrated privateer- 


e e days a er e defeat of a Fr enetian| 
a bi hy with his Prefecés end Com ench 
65). that continues the work of Professor R. fleet in Scanderoon Bay ( D. dated the mss. of his 


ti 
Gor 1945. It inolutes a chapter on Ostavo ok the ninth 
aia’ quarts pf Wits’ by Professor F. Bowers. Eanto of the 2 abo 
(For. further evidence of P's of SPs, see Ke = 


"Literery Piracy in the Elizabethan sge’, Digby, pp.277-80). 


The very copy of "Spenser's noble book’ vhieh S..used cn 
; ‘lin attempt is a: record of pireey between the his is listed for 


pounds in Cat, 52, item 63, by Raph- 
’ - ael K Ltd (STC, 23085). It contains D's arms, gi stare 


Rye - Hevse. 
Results of the Rye House Plot end their Inf- 
upon the BES. Sth Series, vol.I 


Hoc qui sepulchro conditur, 
Quaeris viator, Dignus es qui nes€ilas: . 
Spencerus isthic conditur. 81 quis fuit . 
Rogare pergis, Dignus es qui. nesodas. . 


There is also a signature of Sir Samuel Tuke’, His @fe's. lst. 


cousin Sheldon -the antiquary placed his 


| September Page | 
Meo. 
“fi 
~ 
spiritual iesues 
wolwed. se that Adem oan obtain vivid end mare theroush] 
| 
| 
of what the practitioner af the visual arte ent | srrative and tradition, and in his splendid treataest ef Christ 
: 


what eolor hae done to traditional foras, 


 # rether thas es enclosed space. 


reson, Wa, Richard, Konmgy th's Rebellicn. Undergraduate 
Besays: Yale Univ., New Haven: Yale UP, 1951. 
ritish history ia dotted with rebellions from Wat Tyler ° 


the Jacobites, Monmouth's rising against James II in 168 
preeminent in its drama: it 


shed ‘of English rebels"; the A 
Cowfitry followers a attained no other Englis 
bels. * The Rebellion has thus become a part of the national 
folklor@ and has been established as the type of the English 


spite this statement, Mr, Emerson shows that the Rebellion 
considérable political significance, that* if Monmouth 
bo | exploited his advantages and tactical ortun- 
ties, the struggle would have led to a civil war in which 
two warring continental powers, Louis XIV and Wm. of 
range, would have intervened; for the balance of forces 
s such that the friendship of Exigland was of great moment. 
reover, the author makes a convincing case that rebel 
opes for success were somewhat justified; that the Duke 
waé cautious, 411-inforsed, unskilful in exploiting the 
Tement‘of surprise, and unable to understand his tagtical 
pportumities, but né rash fools and that Wa, took an 
ortant' share in allowing and prompting the invasion, 
te, that the rebellion would succeed enough to cause 
for aid. This would have meant "an 
draw Baglandé-into an alliance with the States, to destroy 
nis chief ¢ titor for the reversion of the crown, and... 
'_¢ }to imerease his power and his prestige in England--all 
to” wimnitig England’ to Wa.'s coalition against Louts. 


‘book bears’ few signs of its undergraduate origins 

ew omitted codmas, some need for reordering and ti 
material, and an occasional uncautious adjective such as the 
reference (p.29) to Monmouth's *unaccountable"" tardiness—— 
; rdiness rather fully accounted for in the preceding chapter. 
IMP (Queens) 


. 


id Pt 


Pal, Barogue Rococo in Latin America. 


has written @ book that will surely become 
ite In three hundred pages of text 
and 760 photographs he has tried to explain the growth of 
Aberiean art as it Bhows itself in architecture, 
painting.and sculpture, He even includes a chapter on 
Most of his emphasis is given--rightly--te works 
Tet art. in Mexico and Peru, but he does not neglect any 
© Feountr? has any remains of colonial art; his chapter 


on Brasil is one of his best, 


interest students of the Seventeenth Cen- 
4% deals with art created in that 
f «4 | century, bat because it shows the time lag between the 
| @ and that of Latin America. And with the 


: 


sof. Ase connected the spread of ideas, symbols, and 
be; ag some Mexican churches built in the eighteenth 
. eenturg:will- show elements of Gothic, Mudejar, Renaissance 
© Baroque, as well as native art. Yet such combinations 
> > | Reve Been beautifully absorbed. That is why Latin American 


= | apt 4@.queh a fruitful study for historians of culture. 


ae, * £87" feiklore, too, will be interested in Mr. Kel- 
or how Indian artists have succeeded in 

4 dhanging Byropean symbole to suit their own cultural beck- 


“Kelemen, like too many historians of architecture, 
thé rose-red lava 
er, be rather prefers exterior shots to interior, possibly 
ece of oF 
he thinks of 4 fine p bas tried to 
é Blear; act enthusiastic. He is only excite a 
the changes that floods, earthquakes and 
@estré fom Godernisation have brought te the art he loves. 
«©. @mightly be says that Baroque and Roedeo are act appreciated 
auch at Pre-Columbian art either by Latin Americans or 
But garely his photographs alone will sake 


~-Widiies Rutt 


REVIEW OF ENGLISH STUDIES 


Parker, William Riley. "Milton's Last Sonnet Again.” RES,* 
147-154. 
Refutes Mr. F. Pyle's argument that Katherine Woodcéck is * 
the subject of the sonnet. He assumes that "the sonnet is the * 
record of an experience and the poet's subsequent reflection on 
| its significance,’ ‘and consequently believes that the lines refer- 
‘ ring to the "spot of child bed taint" point 86 Mary, rather than 
Katherine, who died of a consumption... 


Yates, Frances A.’ Review of The Symbolic Persons in 
Masques of Ben Jonson by Alien H. Gilbert. RES, Wf +e 
A mythological handbook through which the student can discover 
the form in which symbolic persons were probably visualized 
: by both Jonson.and his contemporaries. The alphabetical ar- 
: rangement has the disadvantage of taking the characters out of 
their settings; however, it has the advantage of bringing together 
interesting comparative material and throws Jight on the general | 
tendency to heap attributes upen symbolic figures. 


+ 


~ 
Wright, B.A. Review of The Life Records of John Milton, Vot.I, 


1608-1639 edited by J. Milton French. RES, 1(N.S.). 178- 

Granting that "it will be most convenient to have all the mass of 
biographical materia! about Milton collected together in this wey . 
the editor should have refrained from thé argument about thé 
evidence. ... The avoidance of discussion would have reduce@?” 4 
the bulk of the work and brought it nearer. te size and forni 


proper to a work of reference." Further reductions are sug- 
gested and factual errors pointed out. 


Ate Satire 
MacDonald, Hugh. Review of To-A-Painter Poems; 1633-1856; ‘- 
An Annotated Finding List, introduction by Mary Tom Os«*<" . 
borne. RES, 1(N.S.). 181-182, . 
An excellent selection of poems, the 
lar being of great historical value, 
information and useful footnotes. 


politfeal satires in particu-__ : 
with adequate bibliographical 


Fargyhar» 
Watt, b.Pa Review of Young George Farquhar: The Restoration’ 
Drama at Twilight Willard Connely j 
184. 
The new material pertaining to Farquhar's early-itfe and later «¢ | 
travels is not enough to justify this romantic biography. The © ~- 
Substance of the information contgined seems accurate as far as | 
it can be checked; nevertheless, there is:a, definite tendency te 
confuse the doings of Farquhar with those of his characters. 


-~Lalia Phipps Boond, Florida 


-Bidermaun 

Moscheros 

H.H. Weil (Cambridge), with three new subscriptions? 
three new subscribers work in the field of 
‘ey German literature. Professor L.W.Forster (Univers ty Sot =. 


ry 
Lond in addition, is en expert on 17thc 
‘ablished a Ph.D, thesis (im Besle) on Weck- 
her 


eh 

‘lin; and his mgural lecture at Londom University, whi 
int, is entitled "The Temper.of 17th 

shortly Professor Forster isitiated quite 


Cambridge Universi 
imediate outsome of 


‘mann whose Latin from the. turn of, 


Moschereseh, quite an impertant figure jn the literary ae «| 
‘ment of the first + of the 1%, ...alse completed .,, in CUL.": 


his Rele"--an attempt to 
the artist's religious, social, and essthetic 
ant funetiens. be ready early 


xt year. 
ef the four works (Weckherlis, 

published in one big volume er...in the form of exes 

sort of The main difficul 

news s ted. 

only too willing te enter migetiations 


Ne. 3 er Fags, 
PATHBR GOT HIM WITH A GREATER GUST” WMISTORY Abstracts | 
i 
‘ i 
the royal bastard...is one of the most amiable and distin- 
| A; 
of any political significance, a kind F 
Be jof tragic and futile warm-up for the successful Revolution 
| 
; 
| 
i! 
Bchool of research into 17th century German Literature at 
| s are three Cambridge Ph.D. stheses: 
Dyer's thesis on the Jesuit Jaced Bidere 
6thC, come more 
: 4, Dyer's thesis ve 
early this year and has bees im 
Cambridge Univ. Library. Satirist Hens * 
| own thesis op the “German Dareque roet's or 


Erik Lunding, "German Bereque Literature: a Synthetic View" 
N.S. III, October 1949, 1-12. 
eaterra. view ef Pontieri's 


be. tempi 
periodo 


Ne one, Goudte that. “beroque"is a wonderfully evocative . 
word, end currently the most contagious one in scholarship, 
but exactly what meaning it ought to evoke is still fer 
from clear. gt > 

The most common groum@ fot disagreemnt at present is 
over the great question: Does “beroque” describe e style 
more er iess dominant in a given period, or does it des- 
eribe that period iteelf? Srik Lunding argues for the lat- 
ter. interpretation. In fect, he insists that ea “histori- © 
eg] totality eannot be condensed into the small change” 
 etylistic definitions; and he mentions, in support of 
his epinidnm, the labors of three scholars who by applying 
stylistic criteria to 17th C. German literature in search 
of the baroque ended with two ridiculous results:(1)they 
had to exclude most of the writers; (2) each compiled ea 
List of baroque writers, and none of the lists agreed. 
Manifestly, thinks Lunding, this will not do; and so we 
must etanGon marrow definitiens in favor of a search for 
new viewpoints on the “historical totality” just mentioned, 
ené look inte the “human mentality es eae whole,” presumably 
ef this period. Sut what period, exactly? Approximately 
the whole 17th C., with mew tendencies assuming greater 
‘impertamee after 1680. 
Bizet, Be that the most important characteris- 
tig ef thie epech ie instability in all phases of life, 
politica), “ecoial and idpelegical. In this world, there 
were three important biterary cempenente: courtly esthet- 
ieiem, 6uti-courtly coarseness ené satire, and mystician. 
The insecurity ef the time required e constant adaptation 
to the @nvircmment, whieh in the literature is represented 
wy the peculiar secillation of many writera from one of 
these styles te another, as the ciroumstances required. 
Thie sscessity precluded eny reel development of the wri- . 
wilk be ‘seen immediately thet although Lunding's anal 
yeie‘ef the time shows much insight, he hes not made clear 
why Shié century deserves the epithet "baroque"; there is 
heré: ho thought of a single, highly conspicuous style, such 
es tlie defining werd usually calls up. «nd is not the 
euther; 4n removing Letel from one style, only effix- 
ing to @ congeries of styles the same ladel? Even the idea 
ef. "eeéilietion,” though happily stive of fluttering 
Berniniseequé draperies, is not reaily trustworthy ori- 
teridh. We gonsider Rubens, who his genius theo- 
and consistently, more foally baroque figure 
Dyek, who “oscillated.” order to accept this 
article et fecé value, we must assume the: fact that the 
19th G wae the baroque period in Germany; end we must not 

the epplication of the elusive term to 
historical persed, over and above the style, is still pop- 
ular. “Brmésto Pontieri, surveying the period of Itelian 
polities, servitude, has @ patriotic contempt for all as- 

ote @f this era, even ite art, and tries to bleme the 
Potter forasr. The daroque is an“esthetic aberre- 
tics,” the salient aspect of Italian decadence, Actually, 
ae his teviewer points out, the baroque flourished in other 
lands’ 1480 France where “decadence” was scarcely descarip- 
sive’éf°the eiteation.- On the other hand, if this style 
was not caused by “absolute domination and tyranny," it 


chiefly in abdeclutidiis supporting the Counter- - 
Reformation: Italy, France, Spain and dustria. 

Eisewhere, Sig. Pontieri, in search of intellectual back 
grounds for the govegent, the 17th C. could 
longer accept efyle of thinking 
‘while the new Baconian-Galilean reasoning was not yet es- 
tablished, The bareque thus represents an ertistic expres- 
sien of could mot be poured inte old molds; 
Gegree it is a revolt against the elf -- more par- 
\tieularly, we might add, es revolt against artistic shen 
philesepiieal principles. Pontieri,finally adds, in quali- 
fieation ef hie earlier: stand, that the baroque is not so 
much en extremes of the Renaissance asa happy 
attempt te outde the Renaissance; Where, then, is his 
"aberration"? - 

“The, debate op the use of the word has been 
Son twe hundred years now, end, barring new 
quneil.ef Trent to formally judicate ate meaning, pred- 
ably ne exact. eat be reached. Indeed, the h stery 
ef the word ehows Shat it hae been constantly wrenched out 
of previeus cennetations in erder to Tit a new context. 
4% present it ecems te be imereastngly populer es a word 
to Geseribe whole histerice] milieu. We may be cure of 
wwe things: Gg Leng asthe tem retains ite pepulerity, 
the meaning Wilk more exact than it 18 now; and the 


Re present danger 


September (957 


Geschichte 


‘Mipohen 1950. 
July 1961, 301-303. 


en Dicht Tibingen, l¥e9.. Ge 
TV, April 1951, p. 220... 


tive Literature) 
| 4 “monumental study," the st comprehensive 
tool ever placed in the hands of comparatists. 


355,000 items listed, 260 periodicals used, 701 pp. Some »..1 
and articles, 


minor reservations: no pagination of books 
items not numbered. 


po 
J 


Byaney H, Moore. "a Neglected Post: Friedrich von Lagau.* - 
Bt. , NS, Oot. 1009, |! 


eel only of those works deserving attention, he feels 


Page 


Gooch. Review of Heinrich Ritter.von Srbik's ~ 
hen Humanismus b ur Gegenwart: *: 


This letest work by the dean of Austrian bigtorians must be 


ranked with Meinecke’s Die steh Historiamus as. one 
ab works of 


follows its own laws of development. Although the eutbor 
pleads for a return to qualitative judgment and the epprei-, 


. 


t Be 


short, useful history for the uninitiated, with the usual 
disadvantages of such works. Sound, if-cenveational,. 


Ralph P. Rosenberg. Review of Fernand Baldensperger and ‘i 
eure. Chapel « G. Studies in Compare. 


rmanio Review, XXVI,.April 1901, 165-6. 


’ 


and effective 


abouts 


eo 


hort summary of this Silesian poet's life, end a comprehen- 


sive selection $@ translation frem the 3760 


Sinngedionte 
written by Logau. Moore claims, with-some inclination to ~~ 


is 


hyperbole, that these short,~pithy poeme gives us.e picutre, 
of the time more searching than Grimmelsheusen's. . The ar-_ 


ticle is written for those with no previous moquaiatancs 


| J.-J. anstett. Review of Josef Korner’s Biblio 
| Handbuch deg deutchen Sohrifttums. Berne, 


“es 


ig 


S Année, janv-mars 1950, pp. 2-64.55. 

he oniy up-to-date and comprehensive bibliography af Ger- , 
man literature: records books as late as March 1046, with 
some later items noted in footnotes. Covers period from 


Nibelungenlied to Schnitsler, includes information on re-. . 
lated fields -- political, historical, social, economic 
end religious matters. Two very 


Maria Wickert. Review of Clifford Leeoh’s Shakes 


dies and Other Studie tee 


The earlier parts of the book, especially the 
_"The Nature of Tragedy" and “ne 


are’s 


Tragic Style,” are dealt 


ulating than acceptable. She finds pertioularly dubious. :. 


for the benefit of those many German readers, handicapped - © 


by. the same 


[book consistently enriches our understanding of Shak 


= 


y 

Ve 

= 


Butler, "Biscomo Castelvetro 1646-1616",18, (1980), 1-62. 


Claims that the nephew of, the funous dramatic 
Vieo "seems to have be less importent then Plorie in’ 
furthering the study of Iteliéen im Elisabethé end early Jeso~ 
Englend’. ‘Exeluding Florio, probebly no other Itelfien 
jin Blizabethen end Bnglané worked long go 


jeteedily es Castelve 


to promote ea knowledge not only of 


aphisches” 


} 


& 


| 


native bas also of all thkt he thought most valuable 


fin hie satio heritage. Hor Gces there seem to 
Jegein exelud@ing Florio-who was in toush fee euch 
pwith eo many Englishuen, both at-home 


be eny other- 


Bs 
1 a = GERMAN.. Edited by. Paul Parnell, New York University | 
| 
ig Gel_predominie straniaro ip Italie. Napoli, Giomnale eration. ot much is said, however, avout. the Se, 
largely because it was an age of Bru@ition({.e., pedantry). 
bg and its leaders like Flacius and Baronitis fought for vic- 
4 P. Magill. Review of Hermann Sohneide?'s Gesohighte der 
|@eugechen Dichtung. Neoh inren Epoohen dargestelit. Donn, . 
: Band II, 1950, German Life & Lette J 
if; 
4 Gs 
Review of Gerhard Frioke's Geschichte der deutséh |' 
| 
‘ 
‘ . 
ondon, 1950. ia, » oe Belt, S. 378 
: In the main, the reviewer is content to summarize the work 
[by exchange conditions, who may not have a00ess.60 it. 
} @pprov y at some length; but Freu(?¥Fraulein) Wiek-- / 
ert finds the mthor's of the late more 
@ppre@isal of Prospero as a Puritan ‘representative : 
fot Shakespeare's own viewpoint who represses both lust 
(Caliban) end love(Ferdinand end Miranda).with iron hand. 
[Has Shakespeare, she asks, become merely amother angelo? 
and is not Leech mistakenly judging 
standards he successfully applied to treg Bevertheléss 
beyond single objections is the ta fas ‘the 
| 


— 


is uit & 


Politi 
Resi: bi Toscang di Politi," 


Lingua Nostra, rzo “10. 
entertaining article about en early Sienes®phil- 


Clogist who hed the cheek to publish a Compendio del vo- 
delle Crusoa,"(16l¢ pointing out to that august - 
important omissions the matter of Sienese 
verjents. The rudent act neturally touched ~ 
off furivas’ controversy, which he'was outshouted by - 
the delle Cruscan puriste,” If Politi's great plan of e 
Stenese ‘Giotiomary fell though, if his persistent arguments 
for a-genéral- ‘dialectal autonomy werdfinally disregarded,- - 
least. his: supplies us with.valuable infor-. 


Septenben 19357 
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Prank, Thomas. °A Note on the Word 
N&Q, CXECVI. 81-82, 

Henry Piers in his MS "A Discovree of 

dated 1605, used the word eight years 


Oo. D. Listing froa 16134 at Bes 
terre 

‘Pawn killed by Ascanius (Aen. vrr) is pet of Silvia; ine 
been « preceat from "the unconstant 

Pegel, Ephia G. “Milton and Sir Philip Sidney's 
N&Q, CXCVI.. 115-117. See CXICIV. 


Confirms in further analysis earlier observatien by 
that the opening lines of are fren the 
, Leonatus episode in Arcadia. as #9 
| G. H, sThe Visit ‘of Comenius ‘to ia 1641-8 
Anonymous tract, Enclend's (1642), 
by Turnbull to Sohn Dury, shows that to 
‘Tnot, eas he claimed, unon bat 
the earnest persuasion*® of persone ‘Harthfd «and others. 


a8 view o use - "AB Plegi ft 
,| olla letie p VENI) F ! Marine I. 14, 280-286 ‘froe on Epistle fac 

tedd of using the new ‘Rosa material uncovered‘in th PP. : : 

Lopriors ‘hae chosén to write a “facts and problems” study Cooke, Arthur L. “Did Dryden. Hear the a, 
thas. ofitical re-appraisal of the painter-poet. 204-205. 


The emai usicn takes. refuge in the usual generalities. 
$c. Review of Stanisleo Kot's i eo- 


olari Jia Polonie con Bologna. 
-etorico,cxxv ii , fasc. 1950 


brief surwey of Poland's ‘debt to one tralian university . 


: period of G00 years. . Apparently this influence was. 


at ite low pois 4n the 17th Oud 16th centuries. 


fone. Review ef Bosc Bos Gireardi’s 
Gad Milemo, 1950. a 


agiione ie disposed to admire the extent of the »- 
author's erudition in the field of Chiebrera, but not so 
eemervig towerds-his attempts to establish the post as 
something ‘wore than brilliant technician. The reviewer 
inatats, with De Ganctis, that had no feeling 
tox form, ‘but only for Je forme, the techtical components 
‘and Glhéeegifications of verse. a, 5 post is after all only 
“the ost @plendid echo of the emptiness of the 
eantiry Girardi analyses the vast output 
a Chiabrera with qure taste and would be the ideal editor 


lected Works" of Ris post. _ Ch igbvera 


2952 - - 21 July, 1952. 


VO vu 


* 
Background: Lines ‘in Act. IV, Se. The Begear's Bush, 


which ‘ goumon Renaissaice attitude is revealed. 
Biv 4.. to: the Lady Anne Ray.'* 
ae |}? Bovember.1629 (letter, Beaulieu Puckering 18° 
"3629) rand -apeculates on possible acquaintance. of 
j who wes ‘@riend of her feather. 
Sasusi, 
he ‘Ma, CXCVI. 8-10. . 
oFideuse euthorship, anelyses his plays to 
show = att {tude consistent vith that in fhe 


on suggeat both deliberate antithesis betveen the 
gn exchange of compliments by Buckingher vith 


«She Bene, in, Death. '%(1626-1629). GXCVI. 76-79. . 
unther, descriptive information, conclud 


of inperfections in Carey ot 1876. 


[Poland 


fwhereon to ground a Quo 


A. in 157% at the Coamenconent referred; to Aa 


oat A Pletter 


Carew 
Sete ‘epproxinate date ‘of poen' from mention of Lady Aane's 


and Quotes from Institutes to shov "that Calvin has queli- «4 


1 and 3 okingh ua. 


Nagye praised ins _iehearsad by 
pe 


Babi iegraphivel Notices of ‘The Lact Battell 


ing vith ean scoquat . 


Geographical and meteorological ‘make it; 
likely that D. heard thunder storm in the Bnglish Ghee a 
nel rather than the sound cannes mentioned in 
of Dramatic Poosis. 


[Matthevs, Arthur D. *Cheistopher Tpewian.* 4 


Articles signed by Christopher: Milten Pebrnary 26, ‘160d /3 
against the toun of 
Ipewich are evidence that as early ea then he was active. 

in support of royal prerogatives and thus ready to Decent” Liat 
what Oldmizxon called hin, the appointed 
by James II. : te g@ Sui 

‘Parsons, Hovard. "The ‘ef. 
‘In support of hie claim that “the origins of moot “Lines ae 
of ‘Kubla Khan’ cah be traced to Milton's ‘Paradise Lost,'* 
‘the author presents a set of parallel passages impressive . +? 
for their number but uncouvineing ia pertinnlare. 


“Wood, BE. R. "Francis ms. 
CXCVI. 248-249. ~ 4st 
“T*Cosin Sharpe" in B.'s July 157% letter bie, vrother 
; Nicholas is tentatively {dentified as Sharpe, 
:@ pensioner of Trinity (Bacon's eollege) who: toek his . 


‘ 


~ 


Maite 
igump, J. "John Milton and the Ma. 
270-272. 
Parallels from Beaumont ahd Pletcher, Loveless, 
Waller, Pope, Pielding, Wordsvorth show ‘the of. 
in| late Renaissance image of-the 
Walker, J. "The Date of Algeynen Sidney's 
: Conderning Government." 9&9, CICYI, 272-273. 


Date. of composition is still uscertaip, but Bach of the 
tract was probebly. vrittes . than 1686.50 
a, 


Berkeley, David 8. "A Talger. Error fouching Gelvin's.... 
Doctrine of Total Depravity.® B&G, CECVE.j292-295.- 


fied his doctrine of totel depravity by remtrictions: whieh: 
Some present-day popular isere have ignored and vhigh i. *; 
others have never knova.* The goul is depraved in alk . 
Simeone, William BE. "A Letter fron Sir Pancshave 
iad to John Evelyn.® CICVI. 915-326. 


Hitherto unpudlished. complizent, 27 Becembet 1653, from 

PF. on his eousia B.'s translation of tee: af. 
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life ig toile: lead!...Ripe apples 
op aout. sy pesca; The luse-ous cl....,ere of the vine upon 
couth ad -esten wine....*. Thus inaulgencé is 
$f. article ass teen overlooked, & review scanted; 
de Coupeses ‘at Muitington Hertford Foundation's 
Serie’ of Cyrus one fur frou. the ‘neditual 


4 


ciated @like. Eric 
"Fora, in dusic ong Letters, XXXII (July, 1951),217-225, 

soVises gooy genercl introuwuction under the ta) 
(1) eof whe ‘Me; ‘nie @rtigtic proplems, (3) 


art, “aia and tecnniques. 2 


Ta} of Musie ona Letters, Ber te 
Senofiela anusTaureton Dart report a 
‘Tne britien Mueeum hae acquired @ 
written ‘volume of -1G3¢ pages, mow: known ae Egerton Us 3665, 
waieu contains gsurigale and inetru- 


pieces mainly oy Bnzlieh and Itzlian composere of 
-* 1ldta Ssnu @crly, centuries. There can be no doubt 
thé oengurs ting tevidentical with thet of the Fitz 
=and, interestingly, with thet of 
de inthe York Public Library. Tneir common compiler 
been, Francie Tregian the. younger,. whose prison 
torided ax: azple for this invalusble enter- 
ete catalogue is included in tnie article. 


Ourn,: 
priee. 


HAVER, Guitin, Joss, "Sept motets inédite de 
Hayne, musicien Aisgeoie, | 
* Revue Belz@ de Musicol 

{known ipoluding biographical data, catalogue 

tof. known ‘worke, 4° description of seven previously 
motetd, Ena succinct of nayne's vasic 

chgrackeriatica. 


Berger, Jean, "Notes on soue 
bi’ 37%h-century compositions for 
bologna," Musicul Cuerterly, XXXVII 
067,. examines dss in thie genre found in 
archive Bah Petfonio. Excepting Giuseppe Torelli, 
tae "souposeré ere of perhepe oarely more 


duport out tne worke <re said-to be masterly. 
ae to. why.only bologna, and perhaps only 
acon taie king of concerted music, 


gue iddéstio jour:sle, the 
Guitar Revieg, in iseve no. 9, 1949, presented a 
@yyere jepesial number on tae lute, including articles 
Carleton Sprague Smith, Alfred Swan, 
wuzanne bioth) Leg Scaraie, and Warren Fox amo 
wusic are excel.iently reproiuced. For 
cégiee* tills tne Bociety of the Claseic Guitar, 409 


Ad 
aster: age thou be writ the man 
Pf wita emootn coulust numor best our tongue. 
Miltén Henry Lawes is etill pdéorly appre 


Robert. 


, |ANTHOLOGY: P 


i, Jof real value for undergraduate classroom use. Short score * 


-jomissions (e.g., the declamatory style o 


Appleton, Wiliisa A Cathay; 
Toe Caoinese Vogue im Exngiend dus the Seven- 
teenth end Eightcenth Centuries. . ioe Tork: 
Columbia Univereity;- 1051. 106 $3.00. 

wusicel shinoiserie is referred to,. perticules 18 @- 

pears in Pursell's "Fairy Cueen". 

ITALY;:. Policsgtro, Guglielmo. Torino: 


Societa Editoriale Taas. x 
study on the wueic of the chepel. with material several 
little-known local composers. Publisbed in part: in yd 

taljana, LII (1950) ant care 
it 
UGUE: Gnislungoni, A., "La genesi storica dells 
RMI, LIII (Jam-Merch, 1951), 1-41, contifues this not 
very prefound series with a more valuable section, reviewing 
Baroque didactic treatises on counterpoiat, Alee discusses, - 
Itelian composers of the period..-. 


MADRIGAL: In Musikforechung, IV. (1983), 200-41). Biss 
reviews the second edition of Fellowee’ "The ._- . 
English Madrigal Composers". Thies brief review 
takes Fellowes to task for his ignorance of German research 
on such topics as English borrowings from the zee ated & | 
metric2l notation, end the etymology of *aadrigel® 


ORGANS; 


Articles on Baroque organs in Minster : and Buieten 
appear in the Kirch 
Jahrgang. Hreg. von 
J. P. Baches, Kin, 1990. 114 pp. : 4 


OUR FUNDS ARE EXHAUSTSD AND OUR BANK accourtt ‘ComTarns 
! MONEY TO PAY FOR THE DECEMB$R ISSUE. CONFIDENT THAT THE - 
NEW CENTURY NEWS WILL ULPIMATELY PAY 
FOR ITSELF THE COSTS OF THE 
DECEMBER BUT TF THE PRESENT SIZE AND RICH CONTENT 
OF THE IS TO CONTINUE, WE MUST HAVE AT LEAST 


them to subscribe. Send” in gift- subscriptions. 8 

gifts. The NEWS is non-profit-making and ansubsidizedy - 
Even our contributors pay for their 
PLEASE help us get, new subscriptions, 


J. Max Patrick, 


VARIE: Ghiei, Federico. Lemente in.sorte. re “ptuardal” 
ai Cariesiai,? age 
Mori, R, Margliano, as: canto," 


Le Ragsezne ‘iusicale (Janse 195. 


Le Roux, Maurice. Claudie aii: "Les. 
grande ausiciens"). Paris: Editions du, 
1951. 196 pp. Fr. 390. 


Coll. "Forges, 
Larousse, 1950. 


Dufourcgs Hoxbert. 


inetgumes 8, les. 
artistes et les oeuvres, les Zermes et lee. styles. 


ze ed. (rev, et eugm.). Floury, . 949, 


Mu 1750. New York: Morten,= xe 
pp. $5.0. With all possible respect toMessrs, 
Davison and Apel, nere ie an anthology. longeawaiteds « 
dinz but a fraction of the material in-the Harvard Historica, 
the special virtue of this in ite rele- -- 
tively low price and ease of*handling, both of-shich sake i$ -- 


arrangeménté are beth clear and degailed and organized as 
to be of service for study and “performance. Intelhigently: 
relevant introductions are provided for exlaple 
original and modern sources... Limited: in: epace.as they: 
were, the editors chose typical examples; ‘and ifsone regrets. 

the detble«..- 
choir motete of G. Gabrielli) the editors justifiably 
point out that theif aim was te provide a Baedekéer,.mot @2 
conducted Typography ie of*the Norton excekience, 
the ° Schering Bejapieles superier te the 
Anthology. 


Harvard 


ONE HUNDRED KEW SUBSCRIPT ORS ig 
Please show t o your friends collapgues. a if 
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- | cpprepsiase nete for the buoyant rediscovery of 17th 


GrBup, ‘used "reelization’,of toe score cy Benjamin 


af “OF MASQUES AND REVELS WHICH SWEET YOUTH DED MAKE 


‘ 
|) Because tae life of aust ie ‘dm living performance, the space 
deveted to phenograph record reviews is concerned thi 
witn @ ceport.of current Britieh performances of seven- 
‘teenth masio, performances of such apparent excellence 
| 2% to aake' up te move our domestic music-makers to 
i similam effort... The repert ise generously provided by Mise 
; Davide Solffsog, American physical anthropologist on the 
faculty ef she University. of London and enthusiastic amateur 
seventeenth century susic: - 
A 
J: Be Anaugura) concert.at tae new Royal Festival 
mali May 3x4, opened:with « resounding performance of 
Rule, Britannia, and wnile the sueical:velue of 
is-oertainly inferior to its ability to meke 
well-bped: Britian: feet: tinzle patriotically, it set the 


Benoit, Leroy J. . "Malherbe, Imiteator of -Plelede Theory." 
BP, XLVIIZ (1951), 193-205. 


"...much that Malherbe rejecped and censured in both Ronsardb 
school and in Desportes was to be revivified and reincarnated 
within the structure of his own poetics." © 


mest. 


McCullen, Joseph 7., Jr. “Madneeg end the Isolation of Char- 


‘century Engjieh uusic whick distinguished the festival sea- 
acters in Elisabethan and Stuast Drama.” - SP, XLVIIE 


nothing else, this. season's 
would, nave been worthwnile for having established 
_onestamd for adj. the suprese@: importance of Purcell, not as 
J{@ lone and rather freakieh phenomenon in an allegedly 
‘wnmusica] coun*ry but rather cs the true heir of the 
Engl dpm polyphoniste and, tarough Handel, 

@tgong. Continental susic of the succeeding 

*Tais-ye.r London saw three different produc- 
bi Tae firet, by the English Opera 


(1951), 206-238, 
|"menever mad characters appear in the drama of these periods, _ 


“there is a prevailing tendency for their madness to influence |, 
the tone a mi the dramatic development of the individual play 
as their isolation becomes increasingly apparent. If it ie’ 
predominantly ridiculous or contemptible, the result is 

usually comic. If it arouses gore sericus emétions, particu-_ 
larly among characters struggling in vain @gainst their dis- 
tress, the play is likely to evolve tragically." - 


aifferea slizutly (lese than was anticipated) 
from thesDent.vereioa. Tne. Gailer'sa Wells coupany used 
taé Demt tneir chief euvyantsse over the Britten 
wae" in. Luving’ 4n excellent Dido, Eleanor Houston, 
looked earogue aad: queenly and sang the finsl Lament 
creas pace and ceauty; their coief disadvantage 
frantic choreography in which 
wisones, Aeneas’. setinue ani dockyard ‘ladies’ 
fivere. nore or. indietinguishadle, Tne production, 
‘with Risaten Flegécad, schedulei for late summer. 
could not’hivé & surfeit of Didos; yet it 
Oaly ohe/profeesional performance (wnich it has 
now) to what masterpiece, musically 
aetrioally, it ig. Toe scale is small; one is 
unprepared Jor the depth and grandeur of ‘When I 
fawlaid in enztn’,- end even it is eo rnort - perfect but 
& Remprands eceen tnrough the wrong end of a telescope. 
[Perhaps Sais ie the essential attraction: do represents 
‘a wnolly different kind of opera to us, an art form mpre : 
gekated to Court @ntertainments and madrigals after dinner 
{Shan to.Covent Garden... Still it is neither minor nor 
Muperfictel is etately and tragic, end technically 

course of eight concerts of Purcell's 
apd ghasber susic we were given an opportunity to 
gear mt eurely-performéd works. The-St. Cecelia's Day - 
Ode of 1693 was beautifully sung in the Wren Chapel of 

ene @ happy choice of setting 
choral works of the 17th century. a @ and many ‘ svrong, Lehagh 
ef the’ other pieces programmed -- one thinke particulerl] gh 


of the Maeque in bexosteian and The Indian Queen -— sho a 

jnever pave been @llowed to drift into the arid limbo of 
ouriosities wae mede abundantly clear from the JOURNAL, OF ENGLISH giD GEAMAMEC PHIL OLOGY Gorgas 
very firét of the series. - 

wht: ¥ putoeli's music is not overly easy to sing; he Johnson, W. Stecy “Hawthorne end rhe Pilgrim’s Progress. — 
wrote for true soprence and basses and tenors, not for a JEGP, L, 156-100, Sei 
leieurel# middle voice, and the counter-tenor passages, Citung paPallels and allusions, the artacle asserts via 
of’ eb Ch thePe are many and exceedingly lovely ones, are PP was of major importante, if formang Hethorne's art ao 
limited to a very ‘few singers. But difficulty must not urges extended study of the relationship. 

a detergent tothe performance of thie unique and ---Ray Armstrong, Lemagu. vn. versaty 
movin of ausic, and it. is-to be hoped that Anserican 
musi diane’ eili: be stimaulated to follow London's example. 
} Qutetanding hon-Purcell concerts deserve 
Lest autuhn tae Renaissance Singers prograamed 
the extraordinary soprano cantata Ma. 


Syeca af Beata oy Garigesimi. Tne intense dramatic quality 
of thie. work: and ite stunning melodic line (especially 


thexzepeated cadence, ‘Ah! morire') were most ably 
brought: oust’ by. Mise Joyoe Gow, wno aleo transcribed the 
tems 6 Britieh Museus Ms. Althnoughsit is relatively 
early; thie cantata ie truly beroque in feeling and tech-. 
nique; long erdent recitatives and rich naraonic 
to at Monseverds Jeepers of 1610, a milestone in . 
of -lazsge scale choral music, was gee this 
epring ty the Moriéy Coblege Choir under. Michael Tippett. 
One te .jop at:hearing it was equalled only by regret thet 
we -@angqt sany other works of this period - 
pore dftens”: Theivety positize responses éf audiences 
Guring She)feetivel perfordances indicate: a real inter- 
eet. pheacure in 17th century music, - beth English and 
tenental, which ehould encourage artiste to continue 
@ha dines wel) }aid down thie year.” =. 


Peery, Villian. “The Noble Soldier and The Parliament of 
Bees." SP, XLVIII (1951), 

A study of the parallels between the texte or Uhdse two works, © 

concluding that "the version in Beeg is earlier than that >” 

Milton 


Herry, Nathaniel H. "Milton and Hobbes’: Wortalien ané the 
Intermediate State." XLVIIZ (1951) ,"234-249. 


An examination of Milton and the mortalist heresy in light ~*'- 


© 


Talbert, Ernest, et al. “Recent Literature of the Renaissancé.” 


~ 


--™.B. Hunter, Wofford College 


AMERICAN 


Hopkins, Vivien C. “Bmerson md Cudwé rth: “Phestic Nature 
end Transcenden.al art." Lis ERIII, 80-68% 


Cudwortn's the True In.ellectu Sys of the Universe - 
deserves carerul re-examination fortes upon ~~ 
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ve: dgalt 2! te 
Poems of i 4 E4. with Intro Textbooks which. a to live 
Pic Flax University of Wis- an education are so rare that this 

‘trout @euning Cartwright rhetorical puppet-master” Sere ind itferent’ student. to 
a i whose characters “are wor by ethical strings instead of and a love of it, HPT Gasens, | 
Mrs. Bvans has edited the four plays & poems with 
Loving, thorough, and urbane scholarship,the result being a | as | 
|| fat difficult to in the : Joseph Allen n Bryant, “the Neture of the Jon- | 

‘but emitien ‘ Decauise - of its generously large type son's 4a Ae 
Hand ‘margins & because = ‘the charm & competerice of the in- gon's Hye 
than. he deserved. In opposition to previous crétics, Bryant.defepds the:struc- 
: ture of the play: "When read properly, es how 
4OF seholeriy’ 16 ‘the: of Restoration the virtuous Germanican faction in Rome learns the meaning 
Copiss based on the printed text of The he Lay yorrant 4 of the evil which has beset it and come to. wa rstand the on- 
is such material — | way consistent with virtue in dealing’ with that“evil,the 
» gfins t reveals that C's plays WERE revived ay has no loose ends, no cumbersome ‘choris;* and’ no awk- b. 
This in part. account for their influence shift of emphasis....Mor is the ending... merely a tag../'. 
Jere Bryan. end Katherine Philips. Jonson erred not in constructing his play bmt:in. overestime-. 
. ting his audierce's equipment for interpre The argu-— 

“Tithe for which the editor convincingly sets the . ment is convincing. Queens. 

: <3" fdate about was, one ofthe parliest regular plays -in 
_ mille @ female actors took part. He shows the unlike- 
.; of; the repeated suggestion that Fletcher's 

C*s idea-of a female com:onwealth, play 
tself. ig. @ull‘exeept for fantastic hair-#plitting about 
JPlatonic love in which read almost like satires on 
\Petrarchap. conceits, 


is even tempted to find conscious 

4 burlesque. when, with reference to hated men, the females 
claim, “Our Souls are Male, as theirs." Another exception 

is the ebarming scene where the dwarf.envisages himself as 


rales of the whom be vill. *Civilize,..by Puppet- 


Evans Gompares the’ verse “manner of ie Roral Sigvevith 
that ce operatic recitative. Declamation & a general atmo 
phere roics.is the soul of both....In many respects a 

ave indy looked mpohas an extension of the msque 
t be field of all1,the final effect mst 

a beén Very close to that of continental heroic opera of 

which, . of the dialogue was spoken, not 

attention is paid to “The Songs" 
oy Henry Lewes. is.made to reproduce even'a few 

specimens of is is an unfortunate omission 
ee a volume Sinner comprehensive, for the editor admits 


that nodsmdl2 the of Some works 
from their use with msic, 


set 


Foens vary in merit from the comand to decrepit Christ 
; » “arise Yhou Sacred Heap," & the comparison of 
io to Starres fixt in Milky Way," 
4 wee Jonson, *Great goule 
« Evans rather strangely. fifAs kinship between Milton & Cc. 
of their "defensive attitude toward art and 
With. pore he cautions against placimg with the Ca- 


Tn. thé the editor that, fon the most part, he 
eschews “the , pals. ef & _interpreter. Fortwhately he has 


wide “exceptions to this’ fale; for ‘in the last apalysis, 
notes & introductions moré"intéresting than 
the writings of. his subject. 


of 


"VARIOUS SORTS OF TREES, BESIDES , 


YEU, ANGELICA and 


Ameri Gard 
b tshed y Coward 


“Compiled: by 
ann, Inc, New York, 


Ame nics n is a collection 
: sed on the horticultural. history of ing ce Compiled 

by the 1949-51 president of the National 42 of: 3 
State Garden Clubs, the book is an iptetest! 
of American gardening traditions brought Gwér by.the 
Pilgrims on the Mayflower to the present<tiges: 
Slosson begins her survey with the question, “What: 

is the ‘who, when, what and how' of a raw half- 
continent's ’ conversion into the forty-eight colorful 
gardens that form that’ largest, richest; an@ most yeahs 
diversified park on earth, these United §tates?" Eben 
remainder of the book is a partial answer to this br 
question, The horticulture] developments,of the U.S. 
are treated under Seven headings, names of the "Watie 
onal Council inte whieh- é 


toe 


| 


z 


\Particulerly interesting to seekers of of the 

accounts of 17th century horticultural activi 
include the Fairbanks House, 1636--The Oldest House in 
Dedham, Mass} Sundial “Jonathan Fairbanks’ at 


1 
Brie 


ske 
as Roger liems ant ge 


gures 
luded, 


‘The book inekutes 26. 
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RECHNE BOOKS OF THE SEVERTENITE CEFTURY 
sana, teary Doctor (efiters). Drama \ 
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Maledy. A Study of Meles- 
in Blisabethen Literature from 1550 te 1642. 

{ eet State College Press, $3. 50. 
Revelation of the Seventeenth 
Londen: Dobdsem, 158. 


. 


| 


tein, fore. Yelient Pilgrim: The Story of John Danyaa 
Baglend. New York: Meemilian, 


‘fee Birth. Study of the Brangelical Deo- 
Of Conversion end the Protestant Fathers. With 
ar Erefece ty the Men. Rev. Hugh Watt. Biiabargh Univ. 
Oraigh¢, Janes (editor). fhe Bastlicen Doren of Janes 
‘on, Introduction, Notes, Appendices end Gleseery. 
Miaverget Seottish Text Seciety.. 


end Willi Apel. Historical antholegy of 


~ 


‘ 


a 


: “Leg 1608. Bitted Wy Wilson and Jom 
sone Reprints). Lendon: Malene Seciety. 


Drummond Willian, Midnight's Trance. BMited from the 

1619 Wy B.Ellredt. Oxford: ter 

Das Peredoze in der Dichtung vou Joha 
Donme. Sirich: eablatt 


Orlando @iddo bone and Bis Fax The Last 
Sf Sabor ‘Gehool of Musiciens edition) 
fore Feces; We a. 


totden, ad London: Widens & Norgate, 158. 


fumes ‘the Western, World | ) Londen: Harrap 64. 


the Third Spalding Club. 


(translator) Fendion's "Dialogues ia 
Bth Jutroduction and Hotes. Princetes Univ. 


2 Dia 


, 1622) es souree ef Grashan’s pou 
Influences of Piscine, the Gareh, 


- 


mber, 1987! 
Mabbard, The 
- Guarles II. Derty: The 
| Johansson, Bertil. sis 
Joneon g Middl gt on 
“English Inst. ,Issays end Studies ep Bnglich Language 
and lateratare, VII)/ Gombriags, 


| Joseph, Biisadotnen ing. Uhiv. $3.50. 


Keynes, Geoffrey. Jobs Ray. Peder > 


prolific 1]th-century naturalist.) 


L.C. Drame end Society 
edttien). Londen: Ghatte 


we 
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Led 3.3. The Monarch of 
ative Steady of the. ‘Poetry 


Matthew, David. 4 Geri 


4 


- 


Jeem. Pascal: hom ite Paster Bot vin 
Cle, Coumaissence des Lettres, Collection 


Meese, George L. The st for ra Incland 
am of Elisabeth to the Petition of Bight. Bast 
College. 
Tre Progress. Wordiity ta Milage. ma 
Masic ly 3.Venghen Fillies. 
Pert ton Frontier Planting ta Sov Colonia 


Sew, Rath Lydia. -The af A 


3 


Strathmann, Brnest. Bir Salter Falter Raleigh. in 


Bnglich Translation of M. Talen's-Jok 


rae 


: 


> 
Taylor, Louise 3. 


_ New Tork: Twayne » 

Wood, Marguerite (waster) > ‘he ™ rae 
: Dargh of Blinburge, 


Faber, 25s. 


uso. Cambridge Univ. 
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Wicolson, Marjorie Hope, The Breaking of the Girclet 
gt mdies in the Effect of the "Hew Sci ence” upon Seven- 
‘teenth Century Poetry. Borthwestern University Press, | 
Evanston, Tilincis, 1950. - pp. xii & 193. 43.00. 
wr 

Be This volume is based upm four Norman Wait Harris 
| Foundation lectures given by Professor Nicolson. at North-~ 


Western University in 1949, four chapters of the book 
being amplifications of the lectures.  fiftir chapter - 
interpretation of Doune's Amiversery - has been 


students who heard these ‘lectares were lucky in-. 
Mise Ricolsci invests her scholarship with 
Vigor, @athiglasn, end chars, The "Circle" of the book's 
{title "4s the, Citdle of Perfection “from which men had leng 
| deduced their .wétephysics, ethics, end aesthetics," and 
which was discoverable the moyements of the planets, 
}tbe, shape of the earth, the head of man, fruits end nuts 
etc. (in thdse latter, of course, only relatively 
Since their gross stuff could not be touched into per- : 
fection). Miss Bicolson's project is to show how widely | 
the theory, was held; how frequently its terms appeared in 
the prose and sotiy of the 17th century; how it was over- ~~ 
thrown Beconian common sense (how “the animate macro- 
cosa and the jiving Wicfocoam ‘disappeared, and their place 
was taken by a mechanical clock end sen with mechanical 

fhearts"); bow. our understanding of Renaissance litera- 
_ tare Gepends oh our reading as the authors wrote, in terns 


Spec 

Poems” and "per 
haps he himself had always nade a distinction ... 
think that the usage déveloped slowly, tad, be 
Gwelt with more serious themes. * 
Since evidence is not offered for thé Intter tro: 
-ments, I have skimmed some of the podus (in Griermm), With 
the following fesults (though I have probably missed - 
Pronouns, the count is accurate enough to maké péint). 
the "Divine Poems," se = Donne - 19 times,” nee = Douns 495°. 
he = God - 7, hee = God - 2} he = Christ «16, ee = Crist t 


- 1); she = soul - - 2, shee = soul ~ she © - 2, shes> 
= Mary 2. (I excluded "The Lamentations of Jeresy" 
the "Divine Posse"; im them, God appears us hy‘sdme 20 tines" j 
end as hee ten.) In the "Epicedes and Obsequies," he = Gol : 
Death - 3, hee Death - 2. 


of an unbroken; of currently teeaking, circle. Miss Nicolson uses the letter “fo the 
theory, its apd signatures, \shee something abstrect ehd universal. 1 sour Anes 
Jelements tnd humours, and the concomitant aesthetic of as follows: - 
harmony and @proportion. ‘The second illustrates the Renais- You that are she and “that's. double 
cance Poet's delight in the circle metaphor. The third 


coubings study of pongé's Anniversary Poems with coment 
upon the ‘widéspread theory of the world's decay. The - 
fourth discusses the changes that have occurred since the 


circle litereture and science went separate ways: | In of the theory, {real person how Sead) pi us 
(1) the Gichotouy between the Ianguage of poetry and the (real alive) quale double 
guage of science; ,(2) the need (unknowm to Renaissance ; of a Woman), end this Idea will, on observing the dead real J 


poets, were Minettricably involved in a world end « 
oniverne thet lived as they lived") to develop self-can- 
eclously, as Wrdeworth end others did, a "philosophy of - 
Hetare.". And the fifth, which suffers, perhaps, from over- 
simplification, links Romanticism with the new feeling for 
infinity. Neoclassicias with the doctrine of limitation. 
; The interpretatia of the fonne poens is the most pro- 
vooative eegpion. No one who reads it will fail to spend 
en evening oF 80. with the poems which, written on the . 
ennivergenieo Gf Elizabeth Drury's death, heve puzzled 

Bat long she "ath beene away, 

tell us who it is that's gone. 


Since her death involves the de- 
af the earth.” sore than Elisabeth is 
plied; ia it? Grist? ‘Mary? the Logos? 
Donne vacillates between she and shee in these as in other 
consistent distinction in meaning. She argues that "shep 
Donne uses the more common 'she', he is speaking ofa real. | . 
| person. he uses the ‘double shee’, he is writing in -- 
eyubolic, wniversal, end abstract terms about 
self called 'The Idea of a Woman. '* She fiirther argues 
that the she is Elisabeth Drury almost exclusively at the 
beginnings and ends of the two poems and is elseshere 
Queen Elisabeth as person; end that the ghee comprises : 
| Astraea (the pagen Virgo), the Virgin Mary, and the Virgin 
t “all women into his ‘Idee of fomen', 
beauty, virtue, justice, truth." She also remarks~** 


person, see half her om i4eal self, for {Idea of 
\Woman, but observable in the dead real women) is her other "4 
part Doone later telis that shee (Bedford's deed 
friend as Ides) would have been a carcass had Bedford dtea 
first; but this did not happen, and she (#eal person) ‘is 
a Femins as other half. | 
° "as ate for Gouble sheé.* 
This verse-letter, Grierson thinks, "wis Covering { 

es: 


act 
For ghe was of that order whence 
Her body left with lest some bed said. 
Shee could not die, "qxcept they san, bey dead. ws! 


‘Here, she seems the more nearly abstract deity, 
final interpretation is impossible until the 
her is determined. ¥ 
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double endings in ‘Tie Brtasie’ clossly But it may be dangerous too. In ber "Introduction, 
Parallel those in 1.4 ("set Buttes Bicolson follows the traditional course of using 
| te, one another's best"), the lovers are whole per- | Semis) Johnson as springboard. Lixe divers befors hem, 4 

. | two bodies, souls’ Put when their souls out | fe tines: for having bed gary for 
end tang between then to negotiate, Like sepachral. - and for censuring the 
Aay* end “wee said nothing all day." Since the The first tuo strictures are irrelevant; Bicolemn's 
4 4 ‘sty ‘something, and since they were hanglag point is that Johnson misteed the be- 
; not dying like statues, the Hee would seem to cause he lacked historical insight; lacking it, be aia 
refer to belies sans souls, Miss Nicolson, however, reads seemed - viclently yoked hetero. 
the lines a9 referring to "the lovers sublimated in ecstag gmeities were truly images @iscoverable in nature end 
wan tradecendent Ope." #0, Donne's imagery is nis. Giscovered there inevitably, arbtitrerily., thes the: * 
Later, tro spuls become anew, third soul, | | century's suystical Mathematica" led Dome %6 ties. lovers: 

| this £8 quite properly referred to Hee, though | compasses compartzon of which Johnson said, "Jt my be 
| | Bape should hive: been distinguished doubted whether absurdity ar ingenuity has the: better 
| thay are fee) as (Jobnscn may have points there nothing abeued ta = 
we find that he end: hep picture of woman teirling sharp fobt while her lover - 
3 (22. 94-5) and me end mee cirounscribes slow circles abowt: Ber, each passionate | 
+4 Ll. 468 end tay Dot differentiated; that Nature is the other as compass-foot can be, neither permitted 
sive and and that God 1s He and hee the other wilese sapped together by the Great 

462 and 464). But ‘xis is-of minor importance. the | | Mathematician?) Miss Bicolson observes that she would mot the 

question iss does Dome consistently and clear. “labor @-passage so familiar were it not that Jonson's 
ly make ghe real woman and shee on idea of woman? In still seams to cloud the ayes of various modien 
} the early referenes,. it ig, because she is gone that the | orities." Qne may wonder whether thie fresh ‘evidence of” 

‘ langished in great earthquake and the Gyment which Dome's ingenuity will not dtive sore critics into Johnson's} 
t: . and gined virtues is resolved and slacked. || Camp. Or whether Kiss Bicolsod's shadow will not 
who the intrinsic balm and dich their ayes, they becoming unable to see the pubes for the - 
bi of the world which, shee being guns, is dead and putréfied, Pronouns. Perhaps not. Perhaps it may Be said (to pare- pe 
next that "though she have eit phrase metaphysical) that nthe very shade she caste dows 
219-37 > 309-255, 354-69; 413-27) Donne does seen to. rae 

generalise fron she to shee, though one may wonder 
Betic forte, compass, the original of ol) fair sopies, 

» 8 Studies Published from versity o 
Of Glements and passions. Ds we really have LTLS, 2,566, p. 214. 
diftterence here? In the fourth and 
Sages, she and 2 Seem to me indistinguishable, .. 
It Mil interseting that, in the first passage, Donne works 
ly the refrein;.in the third, ably shee; in the f LTLS, 2,567.. Bo 17th-o, items, * 
| to shoes and in the fifth, from ghee to’ > 
| There seens to be nly ame constants in the refrain, the. rdy feylor end *Garistion ** 
| Premoun is always ghee. LTLS, 2,568, p. 268. 
the "Second anni attribution (1?th-centary) end ~ * 
‘BB ats. 447-703 497-510. In the first, the pronoun is regularly be John Hackett, not Jereny 
anniversary," ends "she is gone. re 
our heroine but shee for the planet | 
| The & long series of parallel clauses, 7 
woves from back to she, and ends with shes: tes the. 
| she hed. to beauty *lent mintage to others"; in seoular and re- 
have hed a tutelary el for every limb; end “see 
‘(assimilating she), thus richie and largely hous/d, is gone," 
sixth, ghee enjoyed royal » made ware, 
‘ moneys the made peace, did high justice, gave 
protections, and was “all this All" — thet is, pais 
ated shee. In the seventh, “Ghee whom wee cales 
i to join Angels; and She (who ms 
egperently es much a See. The . 
Passage is totally devoted te shee, Dhes 
now forgotten (if Drury is she). 
jas (Mother the hypothesis is valid I em not competent te | 
is no denying that Dome may have 
‘i, : Paint im question menipuls 
i East the hypothesis is challenging end vala- iy 


| 


x 


* 
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attempt to.maseas the vital quality of the poems. 


ming, 


“Bunyan | et the ‘Blege of Leicester.* 
Discussion of two passages 


(from Burney and Carlyle) that 


place awe at ‘the Siege of Leicester in 1645. Genyan | 
Cooper, — ‘at the Siege of Leicester." LeLs, 
2,673, Pe S25, Bunyan 


Pacts relevait® to presence at Siege of Leices-. 
ter are to te found in F. M. Harrison's edition of Dr¢ John 


Brown's John payeas hie life, times and work. It is ex- 
tremely y over at The Siege of 


Review of Geoffrey John Ra a | BibLLogrephy 
end Pabder). 2,6 7S, 

Definitive bibliography. Lists Ray's works under 23 main 

headings, with 106 ‘separate editions and variants. “Mr.. 

Keynes h&s succeeded in differentiating & of editions 

and first. time..." x 


- Be 


Copy ef Milton's 
LILs, 2,676, Pe 380. 
History of the *Carbery" 
(Columbia od,, XVIIZ. 270), 
tice tm Milton's, gutog: 


"Bikencklastes 


of Milton's 
which may contain an Insorip- 
Ascount of William Thomas 
Gn. Reasons for believing that 
the inseriptics was Composed by Milton. 


Robertson, “A Copy of Milton's 
2,577, pe 396. 

list of pen-and-ink corrections (23 in all) to” 


Ai ten 
*Bikonoklastes'--II" 


ig? a 


eview “of lies Bradford Gardner's The Fs and 


of owes den Ivers Fess). 


ryden. 


“Dr. de and makes no rea) 
The text 
is. soundly. based on early and corrected editions, but is not 
quite impeceable,...Even so, this is the most useful presen- 
taticop of the we are likely to see 


for Vine. 
2,579, p. 432. Walten 


In ‘the-Cathedral Library, books not mentioned 
ty MichSles in hie edition of ae eat ler bear Walton's 
signature, Walton's te er greater than has deca 


Marvell's Miscellaneous Poems. 
2661. , 560, Pe 444. “Marvell 
scribes the » Bodleian copy Wiich “is en exemplar of the 
ordinal without the Cromwell poems, which have been 
‘ia manuscript." Future editors of Marvell will 
hie ‘volume, 


piwith Raleigh. . 


Das Paredoxe. in. der von John Donne, 
(Sarich), tnd Weview of J.B. The Monareh 

Febrber has yritten an interesting ‘study of the part 
layed by paredoxes in Donne's poetry, while Mr. J. B. 
Tes iehman has gone some way towards supply ing the need for - 
a fall. eritical: examination of the poems." The Reviewer 

the style of “The Sedond Anniversary” and the 


. a Sounete, euggesting thet the latter “may yet be recog- 


as *s eurest elaig to the of poster- 


Review of Studies is Milton (Chatto 
and Windus). LILs, 2,882, Be 

Bie esaay, .“The Crieis of 
“Tillyerd repudiates hie previous position sagrees 

‘Hie eseey “The Action Com s* 
‘pach @ conelusian regarding Milton's use rie 
“All the essaye..-combine to make volume 

commend the greatest respect.” 


seph Allen Bryant Jr., Vanderbilt. 


| Descartes' followers ami epponents. 


J1952, 173, hee. 6 


PHILOSOPHY 


Columbia vress has axnounsed. the pudl isation 
of volume titled "Cartesian Studies" by Albert Gol. Bals. .. 
Dr. Bals, Cercoram Professor of Philesophy at the University, 
of Virginia, brings together in this velume a groupef. 
historical studies whose central theme is the relation of 
Desoartes' dualistic doctrine of mind abby 
subsequent history ef philesephy, psycholegy, phy 
science, and other fields. Hie studies, esme dealing with . 
individuals ani some with groups, are cencernéd wit. 
He eleo shows how .. 


deeply Descartes’ doctrines of mind and body and of 
matter were rooted in pre-Cartesien tradition. - ? te 
The essays, though published in several journals over . 
a period ef years, have a certain wmity of thane. lmney are ; 
concerned, im the main, with the dectrines of Descartes . 
'eoncerning the nature of man. Most of ‘them, however, are 
not devoted primarily te an exposition of these doctrines 
as expressed in the writing of Descartes, but to the a> 
interpretations ani developments of then in his successors, 
both followers and epponents. They have in view also the 
diffusion of Cartesianias in the Mowe of thought, beth 
philosophic end scientific. 
The doctrine concerning the nature ‘of as. 
in the Sixth of the Seasaieon is customarily described es 
dualistio". In Descartes’ own terms, man turns out te be, 
not a unity of nature, but a unity 6f campositien. He isa 
substantial immaterial soul intimately related t a body,  ~ 
and this body is a changing aggregate of modes referable 
matter substance. It may be urged that &@ dualistic con 
ception of man was ne new thing in the history ef thought. : 
Descartes may be regarded as having reférmilated - er ~~ .* 
perhaps rediscovered - a conception eoming dom fran rancte~ 
antiquity. The rediscovery, im any event; was expressed ia; 
‘a new context ef ideas, and in an age ef many changes in '‘- 
the meanings ef traditional terms; the formation of the’ 
doetrine definitely associated it with the instituti.u ef’ 
modérn science and the perspective is which 
science was to view existense. 
The influence of this view of man ast unity: 01 ‘compe=*~: 
} sition pervaded all subsequent reflections. Philosoy"y, - ©: 
broadly speaking, tended more end more te mike the titory 
of knowledge a pre-condition ef all ether efforts of “*°- oe 
philosophical speculation. Epistemological 
! however, had recourse to notions concerning of 
man and his experience that we today would mary "“psycho- 
logical". These psychological investigations were large 


3 


ly determined by Descartes’ dualistic view of man. In ~ 
mager, hie doctrine, sith ite congequetises and 
attendant difficulties, was trangitted to @pistemology 
and thus to ether areas ef philesophy. In effect, then, ~". 
philosophical thought tended to move oireulerly. 
the movement was stimilated by the develepment of the phy~’ 
sical sciences. In some such way as this, Cartesian doo- x 
trine pervaded all effort of the modern ming. Even for 
opponent philesophies, seeking to overcome the difficulties 
entailed by the “dualiem", ore repudiating it in order 
assert completely materialistic philosophy, were governed 
.by the position they sought to transcend or Mare, 
over, fine art and literature wete pervaded by similar A 
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After having ‘Mstened to @ radio discussi< 
Ph3dre, I think it micht be appropriate 
to Nartin Turnell's Classical Moment ( Ney Directions, 1948), 
Turnell shows quite successfully that Racine ig not Szactly .o. 
cold and stilted", tention should be made here also of an te 
:article by Vera Orgel, entitled “yhat is Tragic in Racine’, 
(The Modern Ganguage Review, Jilly 1 1950, pp. in: 
which the author intelligently takos issue vith Tarnell's 


statement concerning the disinte character 


Yin. the nany who have vated tr 
several have tuken ue their’ 
‘cl an investigétion of the moaning of cer 
feluarkeble because of the frecueney with which 
thay 1ftereture of France at that tine, 

-Lorro {Caliimard, Paris 1946) made a thorough 


OF the cotins, write, devoir,” ysrtu, géné- University of Kansas fora 


1t6, uscd by Cormeillo,and thus cnables us 
rive of the playwright as. }- ABSTRACT. ESSAYS IN CRITICISM 
that not have the moral Blateson], F. We. “Contributions to Dictionary of Oxitdcal 
bis today und that the herogs which ‘Terms. IsCemedy of Manners." .. BC I (Jame1951), 89.93... 


‘dre orn tetween love end duty -= ap History rather than definition of Possibility of 
‘Hels “bee vy -- are-obeying ra- | genesis ca.1700 blocked by special senascof word “manners" 
of Joire titérioure, Actually, this zloire | @ammecting it with tragedy. Hence term: ‘gentes) cansdy* 

‘thd saiAsiring! aeewoll ag the sasente of the hero. — juged in 18 c. and not replaced with present term tmtdl 19 c. 
Bidcussion of other copects of Kadal's {Author-editor hopes to make this the first a useful ‘sored, ) 


3 ie to Ye folwid in Henri Peyre's article Ouvrages sur 
6 ditcle , (Rasanic Review ,vols40,p.120) ) | Leech, Clifford, "Restoration Gomedy: The Phase. ast 
EC I (Apr.1951), 165-18h. 


~ y-Rsinhold Schneider considers the- anailysis 
of the! of Joire intérioure of the greatestin- some general preliminary otatenenta about early 
for ‘eh understending of Corneille's heroes. He di | comedy in mind, Leech traces the ¢areerd of Btherege and 
ngth book Corneille's Sthos, cherley a series of short’ Cémments on esph their rats 
Plays. ch dramatist shows a steady progress An, the command © 
of structure, dialogue, and thought, a24'e step-wise sort of ~*~ 


| Tatréduction to his The Freedoa of French 


that he arrived at his study of Clasgi- each. 
tie. process.of trying te discover the real simifi 


Bateson, F. W. "Contributions to a Cet 
Terms. Ii:Dissociatdon of Sensibility.® Ba Guy 


“Anes tonthe @ polatively innocent term, the "je 
. said yaad" witch wee fairly widely used at that time, 
notes the.ezpregsion, although used in and 302-312, 
Pragee@:> fare. the -ssyentcenthcentury, acquired Analysis of the ‘term in an attempts ite coneen tual com 
weuning. Luportance during the pegiod of French tent definitely. ‘Taken from Gourmont, the terme metaphor 
ite the | tera oveure eimply as whose weakness derives from his ramshackle psychology which 
goi" or at tye as "un je ne seis quoi" ac 
emgiional experiences of « religious or ama- he term to explain the mid-17 change in poetry leads to 
“Kory netyree, In. sevagteenth-century France, however, the t 45, 


‘phrase mag ng Longer used.merely to exprese indefinability, OS pay 

sais.quoi® and “le je ne sais quoi". It cane : 
tochans, am part in literary critician and akang ABSTRACTS “4 - 


terms @ugh as uent inexplicable, graces secritcs, 
‘end it became a-syasol of intimaté individuality 


— admittedly superior intuition of the 
Vgritic ang the extist from the killing finality of aolied’ 
Tha congept of ths "js ne sais quoi" thus represent 
of antithesis to that.of the “trois unités". It stre 
at{ona} et..the expense of rationalism, Borger- 
aff indicates that the frequent. occumence of the phrase in Shumaker, Wayne. "Flowerets and Sounding Seas: in the 
proves that during the period of tive Structure of Lycidas." LIVI: 456284. 
in-France -- side by side with a ‘The emotional impact of Lycida g is powerful becanss. of the affective 
“and subservience to rules — ‘connotations of words, phrases, and images in formal combination, f 
ef Corncille", "The Independence of La of the "formal strands* of the poem (flowers and water) ere 
[eaine", "Sha Individvaligm of Yolitre", etc. -It is ine tracted and treated as "msi 
bo. the genoral notion of classic repose both massive enough and 


ter 


hey, René. -"L'Introduction 4 
An account of early experimentation in the use Jers 


verse, or irregular verse 


cal themes vhich ‘blend into a tdtal har 


Piereing enough to be overpowering. 
“Vand. regularity. sone impressions that the Italian poet "The emotienal would be weakened ie either were. 

Borgerhott quotes, a letter in which the Italien Krouse, Univereity of Othe inna 


Tpeet described ‘the utter. confusion and disorder, the die- 


end Seventeenth Century A 


"(Thecbédk has a goad bibliography, but a most frustrat- Max =, 
stem, of annotation, breeding thorough dislike for tho veers nw 
with the help. -of semantic analysis of certain keywords i 
was ey duarbech tn his article The Triumph of ithe ae; 
in Paseal The Hudson Spring, 1951). The "Rene 
iscusees one of Pascal's pen Pensées,ed.Brunschwicg, & 
298) whi ch"expresses with vigor the weakness of right 
‘Jwhen might", A brief and brilliant stylisti¢ = 
analysie af. the followed by a short historical asain, 
digregsion conesrning ‘the o220sition of the terms right and % PY 434 
might. and finally by thorough investigation of the signié sted 
ficance of these terns to Pascal, which leads to a d-eper 
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